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PERCUSSION ENSEMBLE 
Early Music: 
The Percussion Ensemble Before 1945 
SAMUEL SOLOMON director 
Living Room Music (1940) 
1. To Begin 
2. Story 
3. Melody 
4.End 
Rebecca Celebuski, Matthew Raskopf, 
Luke Short, Bronwyn Wyatt 
Canticle #1 (1940) 
Rebecca Celebuski, Hee kyoung Lee, 
Luke Short, Nicholas White, Bronwyn Wyatt 
Ostinato Pianissimo (1934) 
WeiChen Lin, Jenica Anderson, Matthew 
Bohli, Matthew Raskopf, Luke Short, 
Nicholas White, Christopher Whyte, 
Bronwyn Wyatt 
Pulse (1939) 
Jenica Anderson, Matthew Bohli, 
Rebecca Celebuski, Hee kyoung Lee, 
Nicholas White, Christopher Whyte 
Song of Queztecoatl (1941) 
Rebecca Celebuski, Hee kyoung Lee, 
Luke Short, Bronwyn Wyatt 
Third Construction (1941) 
Matthew Bohli, WeiChen Lin, 
Matthew Raskopf, Christopher Whyte 
PROGRAM NOTES 
For thousands, perhaps millions of years, percussion music has been an integral part of 
the social, political, and religious cultures of societies in every comer of the world. But 
not until the early 20th century did the percussion ensemble become an appropriate 
medium for Western composers. Only at this time had the canon of sophisticated written 
music evolved to the point of possibly exhausting its most studied element: pitch. 
Composers began to tum towards other compositional tools: rhythm, timbre, and noise, 
recontextualizing ancient, exotic, urban, and holy sounds in an attempt to express some-
thing totally new. Kitchen utensils, car parts, newspapers, and tree branches replaced 
strings, winds, and brass; punctuating rhythmic patterns replaced harmony; numerologi-
cally organized attacks replaced song. With the crash of the first bar of Edgar Varese's 
Ionisation, the music world was all anew, yet maintained a comforting sonic familiarity. 
After Varese's groundbreaking work, Henry Cowell, Lou Harrison, and John Cage came 
to the fore as pioneers of this new medium. All three were originally from the West Coast 
but spend significant time in New York City. All three were homo- or bisexual (in 1936 
Cowell was imprisoned(!) for four years for his "immorality"). All three gathered inspira-
tion from world music, particularly that of game/an. 
Roughly translated as "orchestra", gamelan is a type of Indonesian ensemble that features 
dozens of percussion instruments-metallophones, gongs, and drums-as well as fir" 
string instruments, and vocalists. Cowell, Harrison, and Cage would repeatedly iffil 
this music's sound, melodies, and rhythmic structures in their compositions, even those 
for non-percussion instruments. Throughout the works on this concert (most obviously 
in those by Cowell and Harrison), the gamelan inspiration is evident in the repeating 
melodic structures, the interplay of slow and fast figures, and especially in the instrument 
choice, where traditional gongs and metallophones are represented by found instruments 
such as rice bowls, wine glasses, metal pipes, tin cans, and automobile brake drums. 
(It should be noted that Varese's Ionisation (1931) is usually credited as the first work writ-
ten for percussion alone with the possible exception of Pulse of the Cosmos, a movement of 
Charles Ives' Universe Symphony, conceived during the nineteen teens and twenties. 
Although he did not write the work himself, Ives left extensive sketches and descriptions 
with the hope it would be completed by someone else. A recording of Johnny Reinhard's 
realization of the symphony with its epic half-hour-long percussion movement is now 
commercially available.) 
Henry Cowell 
Ostinato Pianissimo (1934) 
Beautifully economical in its construction, Cowell's three-minute long Ostinato Pianissimo 
nearly completely divulges its content with its title. Eight players, entering at different 
times, execute a gamelan-inspired ostinato (a repeating pattern) of varying lengths. Each 
reiteration of a player's pattern receives a different treatment of accents. The whole piece 
remains at pianissimo (very quiet) until the last few bars. Cowell indicates that only one of 
the eight parts (the xylophone) actually requires a professional percussionist; the rest are 
simple enough to be performed by amateurs. 
Pulse (1939) 
Pulse, for percussion sextet, was written during Cowell's stay in San Quentin State Prison, 
where he served four years of a fifteen year sentence for homosexual activities. Altr 1gh 
an absurd circumstance to a 21st century reader, Cowell's prison stay was nonethe'. 
productive one, yielding around sixty compositions including this and another wor 
percussion ensemble called Return. Pulse is a groovy work in 7/8 time signature with 
phrases grouped five bars at a time. Melodic figures in the wood, drum, and metal 
instruments dance over the uneven rhythmic structures while resonant metal instruments 
swing through the slow-moving bass lines. 
Lou Harrison 
Canticle #1 (1940) 
Between 1940 and 1942 Harrison wrote six Canticles: #1 and #5 for percussion quintet, #2 
for string orchestra, #3 for ocarina, guitar, and percussion quartet, and #6 for orchestra. 
Canticle #4 was retracted. Traditionally, a canticle is a hymn or chant sung in a religious 
context; Harrison's are obviously quite different. With bells, drums, shakers, and gongs, 
this work is hardly song-like at all, rather it is clunky, cute, brash, playful, or thunderous. 
Certainly the title, like the piece, is not without humor. 
Song of Queztecoatl (1941) 
Queztecoatl (also Quetzalcoatl) is the name of a feathered-serpent deity, one of many gods 
worshiped by ancient Central and South American civilizations such as the Olmec, the 
Mixtec, the Toltec, the Aztec, and the Maya. The name literally means quetzal-bird snake, 
or serpent with feathers. The quetzal bird is a beautiful rain forest bird with colorful 
plumage that has traditionally been the object of Central and South American religious 
m·-· logy. 
A tar more serious sounding work than the Canticle, Song of Queztecoatl feels highly ritu-
alistic. Slow processions at the start and end of the work surround a violent ceremonial 
dance, containing within it all the fantastic imagery of fire pits, face paint , and animal 
sacrifice a twenty-four year old in California might dream up. 
John Cage 
Prior to beginning his exhaustive exploration of music designed by chance procedures, 
Cage's works were all through-composed, often using numerical series as a means to 
organize structure and phrase lengths. Not until the early 1950's did his focus on 
aleatoric composition begin. As a point of reference, his revolutionary 4'33" was written 
in 1952. 
·Living Room Music (1940) 
Living Room Music is a delightful novelty piece, written for any instruments that may exist 
in the familiar environment of one's living room. Cage suggests books, magazines, a 
table, the floor, or a window frame as possible instruments. The first and last move-
ments, To Begin and End, are for percussion quartet. The optional third movement, 
Melody, is for a pitched instrument with percussion trio accompaniment. The second 
movement, Story, is for speech quartet, using only sounds pulled from a 1939 poem by 
Gertrude Stein: 
Once upon a time 
the world was round 
and you could go on it 
around and around. 
Third Construction (1941) 
This is the third of three Constructions completed by Cage between 1939 and 1941. The 
Fir:. or six percussionists playing instruments all made of metal; the Second is for per-
cus,,_ quartet featuring a substantial part for prepared piano (an invention of Cage's, 
--
inspired by Cowell's earlier piano manipulations) . 
The Third Construction is one of the masterworks of the percussion repertoire. First per-
formed in 1941 in San Francisco, the players of its premiere included Lou Harrison and 
Cage's wife, Xenia, to whom it is dedicated. This work displays Cage's mastery of his use 
of percussion timbres, pacing and design of rhythmic structures, and exuberance over the 
medium of percussion. Asian, African, and South and Central American influences can all 
be detected in the instrument colors, expressive rhythmic figuration, and ensemble 
dynamic. The work's structure is 24x24 (i.e., 24 phrases of 24 measures) . In each player's 
part, phrase lengths follow the same series of numbers in different orders: player 4: 
[8,2,4,5,3,2], player 1: [2,8,2,4,5,3], player 3: [3,2,8,2,4,5] and player 2: [5,3,2,8,2,4] . 
A tireless musical explorer and inventor, Henry Cowell was born 11 March 1897 in Menlo 
Park, California, where he grew up surrounded by a wide variety of Oriental musical tra-
ditions, his father's Irish folk heritage, and his mother's Midwestern folktunes. Already 
composing in his early teens, Cowell began formal training at age 16 with Charles Seeger 
at the University of California. Further studies focused primarily on world music cultures. 
His use of varied sound materials, experimental compositional procedures, and a rich 
palette colored by multiple non-European and folk influences revolutionized American 
music and popularized, most notably, the tone cluster as an element in compositional 
design. 
In addition to tone clusters evident in such works as Advertisement and Tiger, Cowell 
experimented with the "string piano" in works like The Aeolian Harp and The Banshee 
where strings are strummed or plucked inside the piano. Studies of the musical cultures 
of Africa, Java, and North and South India enabled Cowell to stretch and redefine Western 
notions of melody and rhythm; mastery of the gamelan and the theory of gamelan compo-
sition led to further explorations with exotic instruments and percussion. Later, Cowell 
developed the concept of indeterrninancy or "elastic form" in works like the Mosaic Quartet 
(where performers determine the order and alternation of movements) . 
Cowell's influence is legion, counting among his students John Cage, Lou Harrison, and 
George Gershwin. Cowell taught at the New School for Social Research in New York and 
also held posts at the Peabody Conservatory and Columbia University. A plethora of 
awards, grants, and honorary degrees was capped by his election in 1951 to the American 
Institute of Arts and Letters. He died in 1965; (Biography from schirmer.com) 
Lou Harrison (1917-2003, b. Portland, Oregon) studied composition in California with 
Henry Cowell and Arnold Schoenberg. His early work stresses percussion while combin-
ing Western, Asian, African, and Latin American rhythms and often using unorthodox 
"found" instruments. In this period he also collaborated with John Cage. Moving to New 
York in 1943, Harrison became a music critic, part of Virgil Thomson's circle, and a friend 
of Charles Ives, whose music he championed. All these composers influenced Harrison's 
extremely varied oeuvre. In 1953 he moved to California. 
Harrison had an ongoing interest in Balinese music and is considered the founder of the 
American gamelan (a mainly percussion Indonesian orchestra) movement. He built game-
lan instruments and composed several works incorporating gamelan, e.g., the choral 
Pacifica Rondo (1963) and La Kora Sutro (1972) and a double concerto (1982) . He also had a 
deep knowledge of Chinese and Korean music. 
-Versatile and prolific, Harrison wrote four symphonies, concerti, an opera (1952), songs, 
chamber music, piano pieces, dances, and other compositions. While his usually spare 
and frequently exuberant works encompass many styles, systems, harmonies, and tun-
ings, they are united by an imaginative joining of traditions and frequently by a blend-
ing of East and West. Harrison was also a college teacher, poet, essayist, painter, and 
longtime gay activist. (Biography from the Columbia Encyclopedia, 6th ed.) 
John Cage was born on September 5, 1912 in Los Angeles, California and died in New 
York City on August 12, 1992. He studied liberal arts at Pomona College. Among his 
composition teachers were Henry Cowell and Arnold Schoenberg. Cage was elected to 
the American National Academy and Institute of Arts and Letters and received innu-
merable awards and honors both in the United States and in Europe. 
He was commissioned by a great many of the most important performing organizations 
throughout the world, and maintained a very active schedule. It would be extremely 
difficult to calculate, let alone critically evaluate, the stimulating effect and ramifications 
that Cage's work has had on 20th century music and art, for it is clear that the musical 
developments of our time cannot be understood without taking into account his music 
and ideas. His invention of the prepared piano and his work with percussion instru-
ments led him to imagine and explore many unique and fascinating ways of structuring 
the temporal dimension of music. 
I-~ iversally recognized as the initiator and leading figure in the field of indetermi-
nate composition by means of chance operations. Arnold Schoenberg said of Cage that 
he was an "inventor-of genius". (Biography from edition-peters.com) 
SAMUEL SOLOMON director 
Director Samuel Z. Solomon has been responsible for dozens of world premieres of solo 
and small ensemble works. His book, How to Write for PERCUSSION, has received criti-
cal acclaim from composers, performers, and conductors worldwide. He currently 
teaches percussion at The Boston Conservatory and Boston University and is the 
President of the Massachusetts Chapter of the Percussive Arts Society. 
As well as an active soloist, Mr. Solomon is a member of the Yesaroun' Duo, the Line C3 
percussion group, the White Rabbit contemporary music ensemble, and is principal tim-
panist of the Amici New York chamber orchestra. Mr. Solomon made his Carnegie Hall 
debut in February of 2000, performing the world premiere of John Mackey's Concerto 
for Percussion and Orchestra as guest soloist with the New York Youth Symphony. In 
December 1999 he was featured in Lincoln Center's Alice Tully Hall, performing the 
American premiere of Iannis Xenakis' final work, 0-Mega, for percussion solo and 
chamber orchestra with the New Juilliard Ensemble. Solomon can also be heard per-
forming the music of Bjork on the soundtrack to Matthew Barney's film Drawing 
Restraint 9. Visit www.szsolomon.com. 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, March 5th, 6pm 
Thursday, March 6th, 8pm 
Muir String Quartet 
in residence at Boston University 
with the women of the 
Boston University Chamber Chorus 
ANN HOWARD JONES conductor 
GIOVANNI PERGOLESI Stabat Mater 
CFA Concert Hall 
Boston University Chamber Orchestra 
DAVID HOOSE conductor 
EARL RANEY conductor 
GABRIEL FAURE Pelleas et Melisande 
FRANZ JOSEPH HAYDN Symphony No. 101 in D,"Clock" 
Tsai Performance Center 
Monday, March 24th, 8pm ALEA III 
Celebrating the Young and the Restl<>ss 
A Young Composers' Worl 
THEODORE ANTONIOU conducror 
Featuring new works by Justin Casinghino, Joomi Park, Petros Sakelliou, Luiz E. 
Casteloes, Zeltia Montes Munoz, Marc Chan, Dimitrios Bakas, and James Radford 
Tsai Performance Center 
Tuesday, March 25th, 4pm 
Thursday, March 27th, 8pm 
Friday, March 28th, 12pm 
Theodore Antoniou: Celebration and Tribute 
Featuring Performances by BU Faculty 
and the Boston University Chamber Orchestra 
CFA Concert Hall 
Faculty Recital Series 
A Latin Celebration 
MARIA CLODES piano 
VILLA LOBOS Alma Brasileira 
VILLA LOBOS Impressoes Seresteiras 
VILLA LOBOS Cirandas 
GRANADOS Goyescas 
SANTORO Sonata Fantazia No. 4 
Tsai Performance Center 
Lunchtime Concert 
Muir String Quartet 
In residence at Boston University 
DAVID DEVEAU piano 
DVORAK Piano Quintet in A 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 2lst-
century facility that suitably showcases their talents. We are grateful to the donors who have com-
mitted their support to this project. 
$1,000,000 and above 
Anonymous 
Ms. Judith R. Harris 
100,000 to $999 ,999 
Aram and Jasmine Chobanian 
David and Lisa Rich 
The Estate of Faye G. Stone, Esq. 
Aram and Jasmine Chobanian 
Read and Andrea McCaffrey 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$51'· and above 
St oundation 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Larry G. and Ann Howard Jones 
Robert E. Krivi 
Marshalitown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable 
Remainder Trust 
Frank A. D' Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 
Ms. Maureen I. Meister 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H. Bower 
Mr. and Mrs. Salvatore Cania 
Mr. Roger C. Davidson 
Dr. EQrui L. Davis 
Ms. Deborah K. Delano 
Dr. Michelle Goodwyn, LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H . Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M. D. 
Professor Joel Sheveloff 
Mr. Douglas Edward Stumberger 
Mrs. Nancy L. Trentini 
$250 to $499 
Mr. Samuel H . Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 
John Tobias Hecht, Esq. 
Ms. Julia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs. James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs. Claudia E. Nirnar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart ill 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 
This list represents donors who have generously supported our programs for the past twelve months, as of February 
19, 2008. Due to program deadlines, some donor names may be absent from this list. We thank you for your under-
stanr' · For more information on how you can support the Boston University College of Fine Arts and School of 
Mw ase contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine 
Arts, ~ Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola' 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonrtie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes violin' 
Michelle Lacourse viola' 
Lucia Lin violin' 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin' 
Ikuko Mizuno violin 
Don Lucas trombone• 
Richard Mackey lzorn 
Richard Menaul lzorn 
Craig Nordstrom clarinet 
Elizabeth Ostlingfl11te 
Richard Ranti bassoon 
Thomas Rolls trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena E11glish horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote flute 
Lee Vinson percussion 
John Muratore, guitar PIANO 
George Neikrug cello++ Jonathan Bass• 
James Orleans double bass Anthony di Bonaventura• 
Leslie Parnas cello Maria Clodes-Jaguaribe• 
Ann Hobson Pilot harp Linda Jiorle-Nagy 
Barbara Poeschl-Edrich lzarp Randall Hodgkinson 
Michael Reynolds cello' Victor Rosenbaum 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin' 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
COLLABORATIVE PIANO 
Shiela Kibbe' 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes• 
VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone flute Sarah Arneson• 
Doriot Dwyer flute Michael Beattie 
Terry Everson tr11mpet• Penelope Bitzas' 
John Ferrillo oboe Sharon Daniels' 
Richard Flanagan percussion James Demler' 
Joseph Foley trumpet Gary Durham 
Timothy Genis perC11ssio11 Simon Estes• 
Ian Greitzer clarinet Kyle Ferrill 
Ronald Haroutounian Jodi Goble 
bassoo11 Phyllis Hoffman• 
John Heiss fl11te Frank Kelley 
Gregg Henegar bassoon Susan Ormont 
Daniel Katzen ham Jerrold Pope• 
Renee Krimsier flute Maria Spacagna 
Lynn Larsen lzorn 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollme11t Services 
Mary P. Squiers, Executive Operations Officer• 
Tracy Rider, Director of Admissio11s and Stude11t Affairs• 
Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Development and Alumni Relatiotis 
*-indicates employee of the School of Music' 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroq11e flute 
Catherine Liddell lute 
Martin Pearlman Baroque 
ensembles• 
Robinson Pyle 
11at11ral trumpet 
Marc Schachrnan 
Baroque oboe 
Jane Starkman 
Baroque violi11, viola 
Daniel Stepner 
Baroq11e violi11 
Peter Sykes harpsicl1ord' 
MUSICOLOGY 
Victor Coelho' 
Paul Harris' 
Brita Heimarck' 
Thomas Peattie• 
Joshua Rifkin• 
Andrew Shenton• 
Joel Sheveloff' 
Jeremy Yudkin' 
THEORY and 
COMPOSITION 
Martin Amlin' 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell• 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick* 
David Kopp• 
Rodney Lister' 
Catherine Nez• 
John Wallace• 
Steven Weigl* 
MUSIC EDUCATION 
Richard Bunbury* 
Bernadette Colley• 
Andre de Quadros• 
Joy Douglass 
David Hebert* 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
William Pappazisis 
Evan Sanders 
Steven Scott 
John Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels* 
Frank Kelley 
Ruth Benson Levin 
William Lumpkin* 
Adam McLean 
Jim Petosa 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
Noriko Yasuda 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++ Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
). Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Tech11ician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recordi11g Engineer 
Eric Roberson, Scheduli11g and Programs Coordi11 or 
Kris Sessa, Librarian 
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